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This emerging artist’s background in religious
studies brings a state of grace to her
landscape paintings
By Linda Yablonsky

Some people would say that painting i
act, but as a student isabel Bigelow t
literally. After entering Harvard Univers
Bigelow eschewed a fine-arts major in favor of com-
parativereligion. “Theideas and methods of prayer
and ritual resonate profoundly with the practice of
creatingart,” says the New York
the process of painting—the repeated marks and
motions—something happens that brings about a
transcendent moment.”
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Though simple in form, Bigelow's modestly scale a personality, says. “They're sad, weepy,
landscape paintings share a powerful stillness. On  funereal—silly, too, to my eye.”
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